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Part A: Vocabulary

Directions: Choose the word or the phrase (1), (2), (3), or (4) that best completes each
sentence. Then mark your answer sheet,

Mrs. Harding herself was thin and frail but her son was a sixteen-year-old.

1) unbearable 2) verbose 3) sturdy 4) lethargic

Some tribes still the more remote mountains and jungles of the country.

1) forego 2) inhabit 3) ensue 4) aggravate

The of coffee brought Christine into the small cafe.

1) aroma 2) fragility 3) whim 4) badge

The client our proposal because they found our presentation banal and

unimpressive.

1) recognized 2) emulated 3) hailed 4) rejected

Immediately overcome by for the wrong he had done, I lowered him to the floor

and tried to apologize.

1) remorse 2) charity 3) stubbornness 4) esteem

A health inspector gave instructions on how to correct the problem; we all found

out how to handle the situation.

1) perpetual 2) rudimentary 3) explicit 4) trivial

I the cold I was getting by taking plenty of vitamin C pills and wearing a scarf.

1) vanished 2 )squandered 3) forestalled 4) penetrated

Why would lan want to claim his inheritance and then give all his money away? It was a
to me.

1) riddle 2) peril 3) glory 4) fragment

He was later accused of writing loan and deposit records, found guilty and

sentenced to three years of imprisonment.

1) essential 2) fraudulent 3) vulgar 4) witty

The question of how the murderer had gained entry to the house the police for

several weeks.

1) exhilarated 2) assailed 3) countered 4) perplexed

Part B: Cloze Passage

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best fits

each space. Then mark your answer sheet.

Scuba divingis a form ofunderwater divingin which a diver uses a self-contained
underwater breathing apparatus (scuba) to breathe underwater,

Unlike other modes of diving. (11) rely either on breath-hold or on air pumped from
the surface, scuba divers carry their own source of breathing gas. (usually compressed air),
(12) greater freedom of movement than with an air line or diver’s umbilical and longer
underwater endurance than breath-hold. Scuba equipment may be open circuit. in which
exhaled gas (13) the surroundings. or closed or semi-closed circuit, (14)

is scrubbed to remove carbon dioxide, and (15) replenished from a supply of feed gas
before being re-breathed.

1) that 2) on which they 3) which 4) they

1) allowing them 2) they allow 3) allowed them 4) 1o allow

1) exhausts 2) is exhausted to 3) exhausting 4) be exhausted

1) where the gas breathing 2) which breathes the gas

3) the breathing gas which 4) in which the breathing gas

1) the oxygen is used 2) the oxygen used is

3) uses the oxygen to be 4) used is the oxygen
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Part C. Reading Comprehension
Directions: Read the following three passages and choose the best choice (1),

(2), (3), or (4) that best answers each question. Then mark it on your answer
sheet.

Passage 1

The problem of the nature of the work of art is by no means new. Such an argument, however,
gives it a pronounced contemporary flavor, so that both Phenomenologists and Analytical
philosophers have been much exercised by it, often taking as their starting point the clearly
untenable theory of Croce. According to Croce, the work of art does not consist in a physical
event or object but rather in a mental “intuition.” which is grasped by the audience in the act of
aesthetic understanding. The unsatisfactory nature of this theory, sometimes called the “ideal™
theory of art, becomes apparent as soon as we ask how we would identify the intuition with
which any given work of art is supposedly identical. Clearly. we can identify it only in and
through a performance. a book. a score. or a canvas. These objects give us the intuition that
cannot exist independently of them. (Otherwise we should have to say that the world contains
an uncountable number of great works of art whose only defect is that they have never been
transcribed.)

What does the paragraph prior to this passage most probably discuss?

1) Origin of art 2) Some sort of a problem

3) How a work of art is created 4) Means to use in artistic creations
The word “pronounced” in line 2 is closest in meaning to --—-----—.

1) negligible 2) emergent 3) conspicuous 4) revolutionary
What is the author’s attitude towards Croce’s theory?

1) Unfavorable 2) Hesitant 3) Complimentary 4) Neutral

The word “it” in line 8 refers to --------—,

1) art 2) ideal 3) theory 4) intuition

According to the passage all of the following are true about Croce’s theory about art
EXCEPT that it -=-=ce-een- A

1) can only be revealed via a performance. a book, a score, or a canvas

2) has influenced Phenomenologists and Analytical philosophers

3) is contingent on the concept of intuition

4) can be understood by its audience

Passage 2

The symbolist poets have a more complex relationship with Parnassianism. a French literary
style that immediately preceded it. While being influenced by hermeticism, allowing freer
versification, and rejecting Parnassian clarity and objectivity, it retained Parnassianism's love
of word play and concern for the musical qualities of verse. The symbolists continued to
admire Théophile Gautier's motto of “art for art’s sake”. and retained — and modified —
Parnassianism’s mood of ironic detachment. Many symbolist poets, including Stéphane
Mallarmé and Paul Verlaine, published early works in Le Parnasse contemporain, the poetry
anthologies that gave Parnassianism its name, But Arthur Rimbaud publicly mocked prominent
Parnassians. and published scatological parodies of some of their main authors,
including Frangois Coppée — misattributed to Coppée himself — in L’ Album zutique.
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One of Symbolism’s most colorful promoters in Paris was art and literary critic (and
occultist) Joséphin Péladan, who established the Salon de la Rose + Croix. The Salon hosted a
series of six presentations of avant-garde art. writing and music during the 1890s. to give a
presentation space for artists embracing spiritualism, mysticism. and idealism in their work. A
number of Symbolists were associated with the Salon.

What is the best title for the passage?

1) Ditferent Poetic Interpretations 2) Orderly Development of Poetry

3) Problems with Symbolism 4) Symbolism: Precursors

The word “preceded” in line 2 is closest in meaning to --------- :

1) reinforced 2) antedated 3) generated 4) proposed

All of the following are mentioned as promoters of Parnassianism EXCEPT ---------- .
1) Stéphane Mallarmé 2) Paul Verlaine 3) Arthur Rimbaud 4) Joséphin Péladan

Which of the following questions is NOT answered in the passage?

1) How did Joséphin Péladan come to become an occultist?

2) What are some of the characteristic features of Parnassianism in regard to poetry?

3) Who were some artists whose works got published in Le Parnasse contemporain?

4) What did the artists associated with the Salon de la Rose + Croix have in common?
According to the passage, which of the following is NOT true about Parnassianism?

1) It represents a literary style.

2) It owes its name to a publication.

3) It introduced and promoted works related to spiritualism, mysticism, and idealism.

4) It was characterized with love of word play and concern for the musical qualities of verse.

Passage 3

Medieval Islamic metalwork offers a complete contrast to its European equivalent, which is
dominated by modeled figures and brightly colored decoration in enamel. some pieces entirely
in precious metals. In contrast, surviving Islamic metalwork consists of practical objects mostly
in brass, bronze, and steel, with simple, but often monumental, shapes, and surfaces highly
decorated with dense decoration in a variety of techniques, but color mostly restricted to inlays
of gold, silver, copper or black niello. The most abundant survivals from medieval periods are
fine brass objects. handsome enough to preserve. but not valuable enough to be melted down.
The abundant local sources of zinc compared to tin explains the rarity of bronze. Houschold
items, such as ewers or water pitchers, were made of one or more pieces of sheet brass soldered
together and subsequently worked and inlaid.

The use of drinking and eating vessels in gold and silver, the ideal in ancient Rome and
Persia as well as medieval Christian societies. is prohibited by the Hadiths. as was the wearing
of gold rings. One thing Islamic metalworkers shared with European ones was high social
status compared to other artists and craftsmen. and many larger pieces are signed.

The primary purpose of the passage is to -—-- -
1) remove a misconception 2) describe a phenomenon
3) mention the steps in a process 4) trace the origin of a new sort of artwork
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All of the following apply to medieval Islamic metalwork EXCEPT that it ------------ .

1) was not analogous to its European counterpart

2) included objects whose surfaces were decorated in different ways

3) embraced modeled figures, with some pieces entirely in precious metals

4) beautified with colors chiefly confined to inlays of gold, silver. copper or black niello
According to paragraph 1, the most plentiful medieval Islamic metalwork pieces
available today are pieces —---------,

1) so precious that they were preserved by their holders

2) that were practically valuable but having no aesthetic grace

3) which were artistically beautiful but not valuable enough to be melted down

4) found in areas where there are abundant local sources of zinc compared to tin

According to the passage, one commonality between Medieval Islamic metalwork and its
European equivalent is that they both -=----evueeev .

1) managed to survive the effect of people” greed with difficulty

2) included metals that were easily accessible in manufacturing sites

3) increased in value when they were made of a rare metal like bronze

4) were the end result of the job of artists who enjoyed a high social status

The tone of the passage can best be described as ---------- .
1) neutral and objective 2) skeptical and questioning
3) scholarly and concerned 4) enthusiastic and entertaining
ol 5 olpl Olusl g s g Sy
Cumsl 0392 ()9S a3l ol ey 1l 3 3 SR> 0 4 Sllge> Sl
ol (F ol (F 35 (¥ o ()
3101 alakun plas” ()5 510 1 394 (2 yhaT (oo S (5520 o2 58 50
Ol e (F Sakae 1 (Y el JV (Y Ll (A
o ,F 095 @ ol S0 ol Sl Culs dar oy (g e e (53 5
E% P g P9 Ol )3 8 (T oladdl b g elaial al8T ()
ke T30 3 T 3 Floi] slacsa] (F @9l Sl g elise S5 (T
0,0 alule aie pin plas’ JUT jo &5 o 3 i
g oo e (F o8 aslls (¥ Tl Lty o R g
i gl pud Sl dilais plas jlonile sl & (sla e
g (F Y (Y Saen o (¥ glogzaga ()
Cailoanl y ols (sloyatanl 31 3l Elgil 31 Sy yb 45 Middiine oy aiiie 3 S plas
wlf sy (T a3lll > o (¥ F5t Jea (F l8 Sl )1 O
fogs a2 il zly) BalSg b B3 U (o ph pean 50 4 (5500 ka3 6l
(slacd 3 e (¥ ol O
&y g > slalao b Uy (F S5l labe b (Janw (7

Foal o Jd iy plas «Y ol 8519 gl

LV O FRCRPUIPS PRI OL o @

Aol 8 g5e Jisb s 2 e LIS LA (Y

logy oo 1) J Glope ol g3 5 il 5 ol g SL el A b 5l (S (F

-

-Yy

vy

-v¥

-Yé

-Ys

-ty



¥ axao 325A &%,o‘ﬁl@kb',#,&&}

Y Cuuline 4z & «gilogiwbs

=l S g = 0 (ol paies e Ce 5 ()

) B 3 oy sleell b o sleplf Jaasle o 5 (Y

Symal 10 S0 IS L JSS oS gamw 4y 90 0 S5y 2u 00 03 S i el (Y
.Cu'o.k.b&.:.’),.bds&b',zg\slbduy‘_s,)’u,bﬂpﬁlgn&:ﬁ.?iﬁc,hdé,)f}s&fx(f
Fatdls ot (5555185 (578 UKt 33 ablB ol g wiils Pl dn g T UL @ 2 slacaegSs I K plas’
Y gae (f aldexla (Y Sbles 5 (Y Sl (A
Ty (golie a3 & o 7 2 gyl 51 gy ol

O etile plie 4 ey g el 008 0 (5 (eSS plie 4 g0 W ()

et ALl plio 4y g 9l g all 095 53 AT L plia & atay (Y

o3l plie & (2 ) Dl 53 epiee 9 O (ALl 4 il 181, (T

gl plia s (p ) Ol j3 rple 8]y g O F (alEok @ g (F

foal (aly) g plawls & ;5ly pega Sl

Ol sty 4 155 g0 palone (Y gl g oLl Boe pluls (O

Olilan cuSl g I b (50 polne (F bl glaaless o b sLlas glackes # 5(F

(5578 sl g JUmsw (59 3 (Pgma) |y Glgen b sl 159 alaijly oo )0 (11390 #1030 Gt 2 p3lsl 39,9 51
AL PP RV IRV KR

o3zl (F objlie (7 olisie (¥ oYsia (1

] S (g 51) (23l g Y 1 F o e

w3 sleadd gy @ FINT lie 2l 515 1 (Y el g3 (olis (T ! s ()

Clan] G yol Sl sld Jlaw oz 30 O)las plos

A g 98 ()

.\.'n—a‘ ol vS-.-.-':-ﬁ L@i \’B'é i:_..,,_ (Y

sy JloI @ 570 o8 (3 eyl 3 (Y

wzes ol Sleo Saaih i laS o (F

Cadl 7o ¢leb 3l euilajl BT lon  adgifa )BT a5 wilools Jlazs! pylubid bl cadlaie plas 4o

Sz omad (F [ pal (¥ e 3 gy (¥ » O
sl y1 abilia ay < 28 55 Ail,S sole Cadl y gooul3d 39k yly 3 S &9 alaS’
ol (F (o) yooj s yiigS (¥ Sedgly (gl (¥ ISy st O

CuS o ylu |y £adse 4z (Laokoon) ( $5Y dewoneo

oblas baugi gl 4 5 (il olhan &y Ty 50,0 0 SV 13 Q)

lg 3 350 53 Oloagy cnSS (6l L8V S j0 gl S8 e (Y

g 0 ly 5 e 13 Ly @ibe 45 (sl (Rl 3 OF Y 4 (T

I35 3705 35 o) o Glapd s 4 (T8 Sy )3 g¥5 j0 a8 i (F

G yal g0 30 (S ax a1 355 Ulsly 909 51 i 8 sl ol i (o salas o

sl (F asas (7 Seals (Y Slis (1

Tl f i g Joge o pj 40235 plaS (I p! JB ST b abmmmds sl

okt g (o205 (F Oy g e (7 ol g S (¥ B 5 owin ()

R

3 olaiie jlamws plal sawily 50 04l 0 AL y)de sailuld plu) OM sl aF s ailin g« SASL» olw Coud
Yol el = phas ) oliie o

oo Jb) ;s (F LT o Sy (T

faisd ) IS haiSo g padlio s 1 plie (5 ) leasiaslluy wlailiae
ol S € Gga3a? g (Gedlled o1 F S ()

‘_r.S.foJL#L.J 3 Lf'-""; (ua”a:.ﬂ* .,{,’ «um ¥

S5 b3 e Lo ¢ (esSENtialism) ) Scoale (F
(essentialism) ! Sconle g o5 8 € La2i8P 3 0y 3 €alET34Un (F

-Y4

_¥.

-F\

-¥Y

-FY

-F¥

-¥fé

-¥r

-FY

¥4

-0

-ay



Y axiw 325A R R PTF e JNE-H]

‘.’J.i,.&u.eQMW,)Mb}dhlaﬁﬁ,UJﬁwd,nq&g,u.,.:&ahd‘..g’.p!.\S

b e (F o ji08 (T SIS oS (Y Sy oK ()

Gl 90 b d a9 b T G 900 (50870 20y 5 Jlao AT (AE GAkby 4 Sl BiZae 310 pa i plas
ol s 51 590 9 0L

asls Gersl (F s (f ol s (Y s ) O

ol 393500 3) €Ela] 395 5 Alalgs095 (ol Fogadn (£ LI 4 ) s yhe Camy ¢ polan 5530 pladiie 51 Sy plas
Aok 9> 193l Ladly clada! 25 )5 Blaw 5T alied duuo jo sldiss @ aF Wild o Jlide b b gjldagr |y

Vs O/ (F 3)ls 95 52 (¥ 3995 - gedp (1 2387 O

9390 33 (S 29= dmily 45L DL (fladr! pU godlu SUSL i aw a5 391 yeb ol 2 25 GOSN S 51 S plas
003 Lo oo puk AT 295 2] 45 WIS Lok Connilly

il gsisisocF Soy9iSH 3 Ko (¥ SISt xS (Y B s ()

Filoads Uy 9590 oIS 3 00,5 Ay pai 2 50 (63910 (sl 4 55l5l9» &5 g

Sra O'F G g B oW ()

Sre Iy C o ol (¥

ksl il 0 g CJ L mlony] (sl e (T

Wl ltlo; g ST il s A Gl g sl (F

3,105 5louas Sl plus’ « ¢y oo paw ol w0

Ol g YL S 3 slags T )l ok g ean il gl (0

5 (et 50 (s gme g s 090 g e ST (¥

Ay Koa 8 ala byl b oS> Sodlie I8 T ey, (T

ladl b SIS iy 3 cam; (b gl; 5 05T (F

123 ol 3 1) (3l (goduay pIaS (Sl 5l jlusdine) €asl ygadonkusr 2L L Lg,l 33 j93ke Culy) sl s

sy, - sladt Al (Y s iy = 331 5L O

i pobe; = Hlls b (F 455 5 adlSo - Jlaze oI5 (T

ol 0091 Jliivka yiden €592 55 (ouailiv g €9 10 gilewglh (ST 30 bl J & (5 )hoiamy oty 9 1SS plas
(e Sy - o (T el ol o - (098 ()

(irad Slo ]S < aene S (F shaene s = (w3l 05 (F

3 0g)% plas JaSo 932 g o 31 505 3l 0,5 plal alaly & w3 @ 0,08 o0 Sl (Sl SLOCIVD Pl 50 a5 oy
o9l o0 O ganins ALl

e cnoles (F hlad - poles (Y onebas - Jlazst (¥ sllad - Jlazil ()

T pf (o0 Sl lghe S S 093 5T Bl CuaBge 0 B g (L) i )yl Sy 1 51

s cadii g0 (Y Aol g3 o ()

o (3l ol e 293 e g (F Wlolales! y peslie by yo o (¥

0,10 g akiie az ol Al yo «ailolEn 5 5,15 jlacd) iy

e (57 IS0 3 (e s Sy (Mot Ll (0

Llgagzs il cobid g ool g @ (0 (F

S3l3 ga  lld dalo |y e a8 ol 5 g ka0 3 SIS (Y

olfes i 5 0o eslu ol (ool BT (Bme g (s pgla (F

fouw! @398 ailiir & AlSOcale 0,500

B i ) s Al p ) Al S (£33 (sl b Saglyl ()

WS (g0 el ) Lne (5 500y 45 i Su 09,0 LSS 93 (s Bl (Y

WSS o ol Gy ol g LSl g0 1) Kes sleali L ol gulal g Gl e sline (T

283 00 13 0005 3500 SIS ol g Sl 0 alS ) g Lae ega e peges Blaw 85 00, S @] LS (F
S5 o (y30 (sline Coukis TP b €IS 1 3590 A yaobeis yllg

J3e e Siisien (F AWelie sles (Y S s (Y suddles ()
Vil A5 #5925 WA cdigas (b I8 13U g (o ity e

P e Ol e ST gl )| slaby, (F S595909 sarlas (¥ e i 3 ()

-aY

-oF

-&F

-aY

-8A

-84

_$.

-7\

Al

-7y

-5¥

-Fo

-7



A daxio 325A R R PTF e JNE-H]

bl o KOS daamo Sy 3 cylassl J25 paas o yro o iaamignss ponaST ol las plas’

S S 5 G sl 51 (F Yl o) 5 ity i, Y

Cog a4z Sileg) 099 ;8 viis ol gailiy

sy bl coenl oy (A

bl g 5l le g Sl (Y

o b i g ()l )38 551 O

5ol Sl g BY 5 o Sl ool 5 aghiad (F

FCuml ouh iU Iy pualidiyb) iSo g0 (Sh3 (ilgis & Cuogas plas’

5250 3 (bl (V ! SO g bl 55 ()

Spap g gl Sl Slllas )3 ol e p 15T (F ! Sy 2l S5
VM dé‘ Nv-H) )J -o;a “M O’S,U 3'«&3 )'J? )’B‘D

sHg5S 0l ()

.-L;lé‘;o &U‘J M.Z.?ra ') C):uo ¥
9B Lee 5l L odsie glaais b g lag e i g laclls gy ol (Y

w3l 1 TS Ll 8 o lid g Iy g IS Bl 3 ol g 39 (o (F

~FY

-FA

~-F4

_Vc



